motivated him to leave such an explicit record of his engagement with the book in its margins. Blunt recast his original diary entries to show how the outbreak of the First World War had arisen from the pre-war imperialist policies of the Entente. Fallows, meanwhile, used his copy of My Diaries to inscribe a permanent record of his responses to Blunt's writing, which were shaped by his own memories of pre-war radical-left political action. The dual record of textual engagement that can be recovered from this copy of My Diaries provides insight into how two British radicals "read" the causes of the First World War in the period between the Armistice and the conclusion of the Paris Peace Accords.
Altogether, he left 841 individual pieces of verbal marginalia in the main text of his copy of My Diaries: Part 2, totalling about 3,826 words. In addition to this, the book contains abundant underlinings, vertical lines in the margins, and, on the rear pastedown, a partial manuscript index, all inscribed in a combination of pencil and pale blue fountain-pen ink. The parallel texts contained within Fallows's copy of Blunt's My Diaries provide an insight at the level of individual experience into "the wars after the war."
They show how two anti-war radicals responded to the emerging post-war settlement through programmes of reading and writing. Blunt sent My Diaries to the press believing that they could make a direct contribution to the outcome of the Paris Peace Conference. Part One he saw as a "blow" aimed against Britain's attempt to secure a protectorate in Egypt. 5 The publication of Part Two was similarly freighted with political ambition. "The second proofs of My Diaries Part 2 have come in," he socialist, a class of thinkers whom Blunt both feared and distrusted. 7 Blunt had hoped that the books would be bought by journalists and politicians who could mobilize public opposition to British territorial demands. 8 
My Diaries and Historical Remembrance
On 31 December 1918, Wilfrid Scawen Blunt, seventy-eight and in chronic pain from the prostate disease that would eventually kill him, wrote a bleak assessment of the year's events in his diary. 14 "Thus ends the year 1918, a bad one for all my hopes of the peace which was to come . mine," he observed in his diary with a mixture of pride and bemusement. "I have never before had even a tolerably good press till today when I have called all the political world knaves & all the journalists fools and at last they are delighted!" 18 My Diaries was an example of a post-war literary "anti-monument," raised specifically to counter mainstream and governmental accounts of the war's origins. 19 Official document collections, such as the British Blue Books of pre-war diplomatic correspondence, were the results of a careful process of editorial selection. 20 Governments sponsored these publishing ventures because, as Keith Wilson writes, they allowed ample scope for "historical engineering." 21 By selectively releasing parts of the archival record while withholding others, they could set the terms of reference for future academic debate about the war's causes. At the heart of this official publishing programme was the question of "war guilt"-who should bear responsibility for commencing hostilities and what effect this should have on the post-war political landscape. 22 Blunt clearly envisaged My Diaries as a kind of privately produced mirror image of these official accounts. In an earlier exposé based on published diary entries, The Secret History of the English Occupation of Egypt (1907), he had argued that it "is not always in official documents that the truest facts of history are to be found." 23 Instead, the letters and journal entries of "a close and interested spectator" in political affairs could form a more candid "document for the 18 Fallows's marginal rewordings frequently blur the boundary between the explicatory and the revisionist modes of annotation. 34 Sometimes they concur with Blunt's judgements, but Fallows will assert his own authorial personality by expressing them in blunter, more frankly abusive terms. 35 A remark by Blunt that Gaughin's paintings were "repulsively ugly," for instance, is underlined, and An early seventeenth-century term for marginal annotation, "adversaria,"
provides an apt way of defining Fallows's approach to Blunt's text. As William Sherman notes, the name adversaria originally stemmed from the physical placement of marginal notes-they were written adjacent to the main text block. Over time, however, the meaning of the term has shifted. Readers of notes now assume that marginalia are not simply, as Sherman puts it, "opposite" the text "but oppositional" to it. 47 Many of Fallows's notes occupy this ambiguous space between incidental adjacency and full-scale opposition. Some of Fallows's paraphrases seem on the surface to endorse Blunt's judgements, but they do so by concentrating them into abusive epithets. Others, like Fallows's first note on Churchill, take a single adjective in the main text and amplify it by attaching a succession of blunter terms of block to scrawl "an ass" in the margin next to his name. At the top of page 263, Fallows performs a similar act of typographical subversion, augmenting the printed headnote "General Gallifet" to read "General Gallifet a naughty jingo." Underlining "gentleman" and "landowner" so heavily in fountain pen that the ink has smudged down the page, Fallows has written above, "An English gentleman landowner is allowed to be pacifist, Radical, critic, atheist when smaller men are boycotted hated ½ starved deported for the same things." Later on the same page, adjacent to the word "landowner," he wrote of Blunt: "endowed lucky blue drone." 55 Despite their shared atheism and radical politics, Blunt's continued selfidentity as a Tory prevents Fallows from seeing him as a political ally. Instead, in notes like these, he implicates Blunt in the system of ruling-class hegemony that he believed had brought about the war. In structural terms, despite his authorship of "exposing books," Fallows clearly regards Blunt as being as much a "blue drone" as Hugh "Bendor" Grosvenor, the Duke of Westminster. England through no fault of hers"; "it was not at Berlin that the first steps were taken in the direction of world-wide conquest." 72 By framing his pre-war diaries in this way, Blunt was consciously resuscitating the terms of pre-war radical dissent against British foreign policy and injecting it into a new context where, he clearly hoped, it would gain a new relevance. 73 [W]e hold that we must not grab any more land . . . We oppose all forward movements, initiated by ambitious "prancing pro-consuls" for the sake of titles, honour, and money; . . . by capitalists and shareholders, who want big dividends to be earned at the expense of the nation . . . by Tories and plutocrats, who wish to persuade the gullible mob to shout for glory [,] . . . to revere the rich and titled, and to remain blind to the great economic injustices. 90 In other places, marginalia arise out of acute disagreement with the text. Blunt's suggestion that British "working class" jingoism had "made the war" in South Africa, for instance, received a forthright piece of marginal dissent from Fallows: referring to "silly blues" (four entries), "rushing [car-driving] Drones" (two entries), a "rowdy dance," "jingo pressure," and "jingo Churchill." Writing about Fallows's campaign in the 1902 Birmingham Council elections, the ILP News commentedon his "amazing candour of … utterances" and "alarming" refusal to be "discreet." 97
Marginal annotation enabled him to direct that same "candour" silently onto the page, each pen or pencil stroke offering him the opportunity to revisit the politics of the past. For Fallows, the war itself was not an immediate source of disenchantment.
Conclusion
Instead, his opposition both to the conflict and the post-war settlement stemmed from a set of existing political commitments, reinforcing Andrew Frayn's observation that "challenge[s] to . . . officially sanctioned discourses" relating to the war tended to be "made from an already dissenting position." 100 Reading, pen in hand, within a canon of oppositional texts provided a form of "psychic relief," enabling Fallows to position the war within an ethical framework and assign blame for conflict to the "landlords" and conservative politicians he had been agitating Whereas Blunt had written that Britain was "saved . . . from supreme disaster by the fighting tenacity of our ignorant boy soldiers, who believed what they were told, and throughout the war pretended, that it was one for liberty waged in the defence of weak nations, and to set the whole world free," Fallows has written at the top of the page: "a deluded Nation of workers, soldiers, & taxpayers." 106 For Fallows, the white space around the text block became the territory for his own form of radical political self-assertion, one that essentially converted the book into a piece of Marxist historical explanation. By doing so, he was able to transform his own copy of this already heterodox text into an enduring record of a lifetime of political dissent.
